Susan Derges created her photograms in the river taw which is a big river that is found in Devon and this was done twenty two years ago. The RIVER TAW was made on July 27 to Augast 9 2020. This image is about the nature and its natural processes and this can be seen in the leaves on the branches. Susan was making photograms with pictures of water and she then came up with the idea of   putting big five and a half by two feet pieces of colour photographic paper in the river when it was night and she flashed the paper with strobe so that she could capture  the different types of shapes from both the branches and the leaves. Also it shows the visible/invisible  scientific and natural processes and the visual metaphors that explores self or nature. The colour scheme of the image is  like yellow/gold and brown. There are also a variety of different textures that come from the branches, the leaves. Photograms were invented in the nineteenth century which had a connection with the creation of photography. The images affect the viewer as the images show the  life of the nature which is represented within the different photograms in the series for example River Taw one shows that there are branches but not many leaves but then in River TAW 2 the photogram shows that there are more branches and many more leaves and there is also the moon which reflects more light in the image but in the first RIVER TAW photogram there wasn’t a moon in the photogram so not a lot of light was reflected on the image and this shows the growth of nature which also the viewer can relate to as they are going through life and the different stages of life which are when you are in the first stage of being an  infant and then you go into the second stage of childhood and then you go into the third stage of adolescence and then you go into the fourth stage of adulthood. The RIVER TAW creates a nostalgic atmosphere as you look through the different photograms and see when it started to what it looks likes in the end which could convey a lot of different emotions such as happiness, calmness etc . 

 “I wanted to visualize the idea of a threshold where one would be on the edge of two interconnected worlds: one, an internal, imaginative or contemplative space and the other, an external, dynamic, magical world of nature,” the artist’s said. “I am interested in how the two interact, how they project onto or into each other and destabilize the ideas we normally have of ourselves and the surrounding environment.”
“I often have begin with something that is unknown to me that I have a sense I need to know about. I’m trying to dig into the unconscious and into the unknown… I begin with an intuition or a sense of an area that I want to explore but it is not fully conscious”
Susan Derges




LASLO MAHOLY-NAGY created the photogram in the darkroom  where the colour scheme is black and white and this shows contrast and makes the photogram look subtle as the photogram doesn’t have any bright colours in it. This work has been arranged by putting shadows on top one another and the photogram is created by using a hand, light, sensitized paper and diagonal lines which are close to white, dark grey and close to black. There is also a paintbrush and disembodied fingers. The paintbrush from the  photogram has something  in common with a different form of art which is painting. Also the paintbrush could represent Moholy -Nagy’s life as a painter and could show how he wanted to do more than the traditional painting and wanted to explore the different types of art like photography, photograms as he didn’t have a job as a photographer and didn’t have a place to practise his photography.  LASLO MAHOLY – NAGY placed ordinary objects which includes his hand and paintbrush onto the photosensitized paper which is then exposed to light. The image shows an atmosphere of being loud, noisy, hectic, chaotic and this is because there are a lot of different types of objects in the image. This could affect the viewer in a negative way as it could make them feel overwhelmed and over stimulated or it could make them feel happy because of how many different things there are in the photogram which makes it look really interesting for the viewer to look at. Niepce, Bayard, Talbot and more people were using photograms so that they would be able to test light sensitivity of emulsions. Photograms are unique pictures that happen when photosensitive paper has an object or multiple objects on it and then this gets exposure from light which then gets developed. Laslo-Moholy-Nagy thought that art can make a good change in the world. Photography for Laslo Maholy-Nagy specifically the camera less type showed a different way of looking at the world and experiencing the world.

The photogram can be called the key to photography because every good photograph must possess the same fine gradation between the white and black extremes as the photogram.

Laszlo Moholy-Nagy

In photography we possess an extraordinary instrument for reproduction. But photography is much more than that. Today it is [a method for bringing optically] some thing entirely new into the world. ~Laszlo Moholy-Nagy
The photogram, or camera-less record of forms produced by light, which embodies the unique nature of the photographic process, is the real key to photography. ~Laszlo Moholy-Nagy
The photographer is a manipulator of light; photography is a manipulation of light. ~Laszlo Moholy-Nagy
Photography, when used as a representational art, is not a mere copy of nature. This is proved by the rarity of the 'good' photograph. ~Laszlo Moholy-Nagy
In photography we must learn to seek, not the 'picture,' not the aesthetic of tradition, but the ideal instrument of expression, the self-sufficient vehicle for education. ~Laszlo Moholy-Nagy
